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Handel and Haydn Society 


A principal leader of Boston's arts community since 
1815, the Handel and Haydn Society will reach its 
Bicentennial in 2015. The Society, with its Period 
Instrument Orchestra and Chorus, is internationally 
recognized in the field of Historically Informed 
Performance, a revelatory style that uses the 
instruments and techniques of the time in which the 
music was composed. Handel and Haydn is America’s 
oldest continuously performing arts organization, 
with a longstanding commitment to excellence and 
innovation. 


Handel and Haydn is widely known through its local 
subscription concerts, tours, concert broadcasts, and 
recordings. The Society’s Lamentations and Praises 
won a 2002 Grammy Award, All is Bright and Peace, 
appeared simultaneously in the top ten on Billboard 
Magazine's classical music chart. In September 2010, 
the Society released its first collaboration with Harry 
Christophers on the CORO label, Mozart’s Mass in 

C Minor. This CD is the first in a series of recordings 
leading to the Bicentennial. 


Celebrating 25 years this season, the Society's Karen S. 


and George D. Levy Educational Outreach Program 


brings music education and vocal training to more than 


10,000 students in the Greater Boston area annually. 
Learn more at www.handelandhaydn.org. 
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“Chef Anthony Mazzotta is finally getting 
his props. He is a talent to watch.” 
BOSTON HERALD 





Lucca Back Bay is a contemporary We are pleased to offer a 
Italian restaurant conveniently gourmet, three course $37* 
located a short walk from both prix fixe menu to Handel 
Symphony and Jordan Halls. The and Haydn Society patrons. 
restaurant features the superb 
cuisine of Executive Chef Anthony elm oem oy- lle Kel [ala(-lar-lare 
Mazzotta, formerly of The French ticket packages please visit 
Laundry Restaurant (Napa Valley) YAMA WARE Uae (ci clarelaryielakels-s 
and Per Se (New York City). La 








Serving dinner nightly from 
5pm until lam, with cocktails 
served in our lounge until 2am 


Valet parking is offered for 
$16 per car. Feel free to leave 
your car with us and pick it up 
after the concert. 


WAY AYA (Uleer-|olosjcolaKeolin 116 Huntington Avenue 617.247.2400 
Back Bay 
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Harry Christophers, Artistic Director 


Harry Christophers was appointed 
Artistic Director of the Handel and 
Haydn Society in 2008 and began his 
tenure with the 2009-2010 Season. He 
has conducted Handel and Haydn each 
season since September 2006, when 

he led a sold-out performance in the 
Esterhazy Palace at the Haydn Festival in 
Eisenstadt, Austria. Christophers and the 
Society have since embarked on an 
ambitious artistic journey that begins 
with the 2010-201] Season with a 
showcase of works premiered in the 
United States by the Society over the 
last 195 years, and the release of the 
first of a series of recordings on CORO 
leading to the Society's Bicentennial. 


Christophers is known internationally 
as founder and conductor of the UK- 
based choir and period instrument 
ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, 
America, and the Far East, gaining a 
distinguished reputation for his work 
in Renaissance, Baroque, and 20th 
century music. In 2000, he instituted 
the “Choral Pilgrimage,” a tour of British 
cathedrals from York to Canterbury. 
He has recorded close to 100 titles for 
which he has won numerous awards, 
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including a Grand Prix du Disque for 
Handel Messiah, numerous Preise 

der Deutschen Schallplattenkritik 
(German Record Critics Awards), the 
coveted Gramophone Award for Early 
Music, and the prestigious Classical 
Brit Award (2005) for his disc entitled 
Renaissance. In 2009 he received one 
of classical music’s highest accolades, 
the Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen 
also won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD that 
also received a 2010 Grammy Award 
nomination. 


Harry Christophers is also Principal 
Guest Conductor of the Granada 
Symphony Orchestra and a regular guest 
conductor with the Academy of St. 
Martin in the Fields and the Orquestra 
de la Comunidad de Madrid. 


In October 2008, Harry Christophers 
was awarded an Honorary Degree of 
Doctor of Music from the University of 
Leicester. Most recently, he was elected 
an Honorary Fellow of Magdalen 
College, Oxford and also of the Royal 
Welsh Academy for Music and Drama. 
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Friday, October 29, 2010 at 8pm 
Sunday, October 31, 2010 at 3pm 
Symphony Hall 
Bernard Labadie, conductor 
Robert Levin, fortepiano 
Symphony No 83 in G Minor, The Hen Joseph Haydn 
Allegro spiritoso (1732-1809) 
Andante 
Menuet: Allegretto 
Vivace 
Piano Concerto No. 4 in G Major, Op. 58 Ludwig van Beethoven 
Allegro moderato (1770-1827) 
Andante con moto 
Rondo: Vivace 
Robert Levin, fortepiano 
INTERMISSION 
Symphony No. 94 in G Major, Surprise Haydn 
Adagio; Vivace assai 
Andante 
Menuetto: Allegro molto 
Allegro di molto 
Related Post-Concert Q&A H2 Young Professionals 
mre: with Robert Levin Post-Concert Reception 
Fortepianist Robert Levin will Join staff and musicians post- 
take the time to answer your concert for free appetizers 
questions and talk about his around the corner at 
exemplary career. Symphony 8 Restaurant & Bar. 
IMMEDIATELY FOLLOWING IMMEDIATELY FOLLOWING THE 


EACH PERFORMANCE FRIDAY, OCT. 29 PERFORMANCE. 
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This program is generously underwritten by Deborah and Robert First. 


The artists’ appearances are made by possible 
by the generous support of the following individuals: 


Bernard Labadie’s appearance is made possible in part by a generous gift by 
Prof. W. Carl Kester and Ms. Jane E. Manilych 


Robert Levin's performance is made possible in part by generous gifts by 
Anne and David Gergen 
Mr. & Mrs. Roy A. Hammer 


The program runs for approximately 2 hours, including intermission. 
The audience is respectfully asked to turn off all cell phones and audible devices during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 
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Jeffrey S. Thomas Sidney F. Queler 


Vice Chairman 


Managing Director 
jthomas@atlantictrust.com 


squeler@atlantictrust.com 
617.357.9600 
100 Federal Stréet, 37th Floor 


Boston, MA 02110 
www.atlantictrust.com 


This ad is not to be construed as an offer to buy or sell any financial instruments 


HANDEL AND HAYDN SOCIETY 





Conductor’s Notes 


The world of Haydn has always been a great fascination 
to me. His wild imagination, his trademark humor often 
followed in the blink of an eye by unexpected gravity, 
the deceptive simplicity of the materials, the looseness 
and the unpredictability of the forms that seem to 
reinvent themselves in every piece are only a few of 
the aspects that make his music so dear to me and so 
fulfilling to perform. 


For obvious historic reasons that have more to do with 
Mozart than Haydn himself, these two composers 
always appear linked in fate as one of the mythic 

duets in the history of music. And yet, the connection 
between Haydn and Beethoven is even more significant 
in my eyes: the latter cannot be explained without the 
former. Beethoven's way of building vast architectures See Artistic Director Harry 
on scarce and often simplistic micro-motives (whereas — Christophers talk about 
Mozart's lyrical generosity always jumps to one’s ears) Beethoven by Levin, 
comes directly from Haydn, who has literally unlocked 1a” by Labadie at 
Beethoven's creative world by giving him some of the wenonchan eae ae 
essential tools only he possessed. 





WATCH ONLINE 





Performing the music of these two giants on period 
instruments, trying to replicate the sounds and 
especially the aesthetic universe known by their 
contemporaries, allows us to dive into the ebullition 

of the Viennese music world at the turn of the 

19th century. This was modern music — as modern as it 
gets! — and it should always feel new and fresh in the 
ears of the listener. That is what | am aiming for. 


—Bernard Labadie 
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Program Notes 


A Kaleidoscope of 
Musical Patterns 


BEETHOVEN @) HAYDN 


Joseph Haydn (1732-1809) and Ludwig 
van Beethoven (1770-1827) not only 
knew each other's music, but, for a 
short time, Haydn was also Beethoven's 
teacher (see biography); it is no 

surprise that their compositions have 
fundamental musical materials in 
common. The works on todays program 
show how each composer uses these 
basic components, especially rests and 
orchestration, to define their individual 
sound within the context of a common 


musical language 
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imaginative composers. Haydn once 
remarked that the isolation and 
geographic distance of the Esterhazy 
court from Vienna was a great learning 
experience because he was able to 
develop his own style as a composer. 
After his semi-retirement from the court 
in 1790, however, Haydn continued 

to learn and grow as a composer in 
response to the changing musical world. 
Symphony No. 83 in G minor, composed 
in 1785, was one of six symphonies (Nos. 
82—87) commissioned by the Comte 





d’Orgny for the Concert de la Loge 
Olympique. One of the best orchestras 


1 ; ; 
n Paris, this ensemble was founded in 


continued on page 15 
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Meet the Composer: Ludwig Van Beethoven (1770-1827) 


Born into a family that had served 

as court musicians in Bonn for two 
generations, Ludwig van Beethoven's 
career path seemed certain. By the age 
of eleven, he showed talent as a pianist 
and composer; his “youthful genius” 
was compared with Mozart. In 1787, 
Beethoven traveled to Vienna where he 
probably met and maybe even studied 
with Mozart. The contact between 
these two composers was brief; after 
about two weeks Beethoven received a 
message recalling him to Bonn because 
his mother was seriously ill. 


Beethoven did not return to Vienna 
until 1792 when studies with Haydn were 
arranged. It was on the eve of this trip 
that Count Waldstein, life-long friend 
and patron of the composer, wrote “You 
are going to Vienna in fulfillment of 
your long-awaited wishes. The Genius 
of Mozart is still mourning and weeping 
over the death of her pupil. .. With the 
help of tireless labor you will receive the 
spirit of Mozart from Haydn's hands.” 

In Vienna, Beethoven began to build 

a reputation as a virtuoso pianist and 
composer. This, plus the suspension of 
funding from the Bonn court due to 

the military pressures of the advancing 
French army contributed to Beethoven 
taking up permanent residence in the 
Austrian capital. 
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By 1802, Beethoven's gradual hearing loss 
was becoming more pronounced. After 
a series of unsuccessful treatments, 
Beethoven went to the village of 
Heiligenstadt. There he wrote an 
impassioned and moving letter that, in 
part, describes his personal struggles 
and his devastation over his hearing 
loss. He also vows to continue with his 
Art until he has said all that he needs to 
say. The next 25 years of compositions 
are a testament to this statement, 

as Beethoven takes the musical 
language of the late 18th century and 
transforms it into his own unmistakable 
compositional style. Beethoven died 

on March 26, 1827; it is estimated that 
10,000 people attended his funeral. 
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Meet the Composer: (Franz) Joseph Haydn (1732-1809) 





Born on March 3}, 1732, Joseph Haydn 
was the son of a wheelwright. When 
Haydn was about eight years old, he 
became a choirboy at St. Stephen's 
Cathedral in Vienna where he remained 
for the next ten years. After leaving St. 
Stephen's, Haydn said he had to “eke 
out a wretched existence’ by teaching, 
playing organ and violin for church 
services, and performing in instrumental 
ensembles. Haydn studied composition 
on his own and with Nicola Porpora, a 
composer and singing teacher for whom 
Haydn was an accompanist. 


In 1761, he was formally appointed Vice- 
Kapellmeister to the Esterhazy house, 
one of the most powerful and influential 
families in the Austrian empire. He 

was promoted to Kapellmeister in 1766 
and remained employed by the family 
until 1790, when Prince Nikolaus died 
and his successor disbanded the court 
orchestra. Haydn was officially retained 
by the new prince; however, he was 
free to pursue other opportunities 

as well. At this time, the violinist and 


entrepreneur Johann Peter Salomon 
invited Haydn to England. Salomon, 
born in Bonn, was Kapellmeister at 
Rheinsburg from 1764-1780. After leaving 
this post, he traveled to London where 
he established a reputation as a virtuoso 
violinist. He soon began organizing 
concerts featuring internationally known 
artists; procuring Haydn as a guest 

was Salomon’s greatest feat. Haydn 
composed many works, including six 
symphonies, for the tour. Because it 

was so successful, a second tour was 
arranged for 1794-1795. 


During his first trip to England, Haydn 
visited the Bonn court where he 

met and agreed to teach a young 
composer, Ludwig van Beethoven. Their 
counterpoint lessons, which took place 
between 1792 and 1793, were not what 
either master or student expected and 
Beethoven later claimed that he had 
not learned anything from Haydn. While 
that may be true about counterpoint, 
the lessons conveyed through Haydn's 
compositions were invaluable to 
Beethoven. 


After the Salomon tours, Haydn turned 
to writing vocal music, including the 
oratorios The Creation and The Seasons. 
He composed less as he grew older, but 
remained an important part of musical 
life in Vienna. Even Napoleon Bonaparte, 
after occupying the city in 1809, placed 
an honor guard outside the home of the 
composer. Haydn died on May 31, 1809. 
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1781 by virtuoso violinist and fencing 
master Joseph Boulogne, le Chevalier de 
Saint-Georges (1739-1799). 


The six Paris symphonies mark a new 
stage in Haydn's symphonic writing. 
Symphony No. 83 contains Haydn's 
capricious sense of humor combined 
with clear and concise musical phrases. 
Underlying it all is Haydn's masterful 
sense of unity and his delineation of 
silence and musical space. In the first 
movement, Allegro spirituoso, the 
character of the two themes is defined, 
in part, by the placement of rests. 
Repetitions of the dramatic opening 
theme are separated by longer rests; in 
the second theme Haydn intersperses 
shorter rests between almost every 
note of the melody. This use of rests 

as part of the melodic line plus a quick 
embellishment on selected pitches gives 
this second theme, and symphony as a 
whole, the nickname The Hen. 


Haydn also utilizes instrument 
combinations to delineate parts of a 
movement. In the second movement, 
Andante, the winds accent the string 
lines and the full orchestra is reserved 
for more dramatic moments. Similarly, 
in the third movement Minuet section 
Haydn uses the interplay of smaller 
groups and full orchestra while the solo 
flute and violins are featured in the Trio 
section. In the final movement, varying 
wind instruments combine with a 
dance-like tune in the strings. 


Although composed in 1791, Symphony 
No. 94 in G major (The Surprise) was 
probably premiered at the Salomon 





Instrument Spotlight: 
Fortepiano 


Around 1700, Bartolomeo Cristofori 
built an “arcicimbalo” wherein 
depressing a key would activate a 
hammer to strike the string rather than 
raise a plectrum to pluck the string, as 
in the harpsichord. This allowed the 
player to control dynamic gradations 
by changing the pressure placed on the 
keys and so the “soft-and-loud” or pian 
e forte (fortepiano in England), later 
shortened to piano, entered history. 
Reports on the instrument inspired 
experiments with hammer mechanisms 
by German craftsmen, and by the 1770s 
the “Viennese” action piano, which had 
a delicate and responsive touch, was 
the preferred instrument of Mozart 
and Haydn. Meanwhile, English makers 
developed a mechanism based on 
Cristofori’s original design, and these 


“English” action pianos had a heavier 


touch than their Viennese cousins. 
Beethoven reportedly went back and 
forth in his preference for Viennese 
or English pianos. 


—Michael Ruhling 


2008-2009 Historically Informed 
Performance Fellow 
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Transformations in 
Art and Society 


1732 (Franz) Joseph Haydn born in 
Rohrau, Lower Austria 


1751 Benjamin Franklin (1706-1790) 
publishes Experiments and 
Observations on Electricity 


1759 George Frideric Handel 
dies in London 


1770 Ludwig van Beethoven born in Bonn 
1776 ~— Declaration of Independence 


A General History of Music by 
Charles Burney (1726-1814) 


1785 Thomas Jefferson (1743-1826) 
becomes minister to France 


Haydn's Symphony No. 83 


Oath of the Horatii by Jacques Louis 
David (1748-1825) exhibited in Paris 


1789 French Revolution 


1791 — Haydn's first trip to London: 
Symphony No. 94 


1792 Beethoven studies with Haydn 


Cornerstone for the 
White House is laid 


1794 Haydn's second trip to London 


1806 Beethoven completes 
Piano Concerto No. 4 


1809 Haydn dies in Vienna 
Abraham Lincoln (1809-1865) born 


1815 ‘First concert of the 
Handel and Haydn Society 


Battle of Waterloo 


1827 Beethoven dies in Vienna 


London concerts in March 1792. In 
this symphony, also nicknamed Der 
Paukenschlag (“The Drum Beat”), the 
timpani and trumpets in the first 
movement differentiate the large 
orchestral sections from the lighter 
chamber sound of the rest of the 
movement. This continues in the second 
movement when the musical surprise, 
which gives this symphony its English 
nickname, definitively separates the 
chamber and orchestral sections. 


In the third movement, Haydn again 
surprises us with stops and starts, 

held chords and smaller groups of 
instruments set off against the full 
orchestra. Sections for strings and solo 
winds alternate with the full orchestra 
in the Finale as well. In addition, another 
kind of exchange occurs between the 
initial theme and episodes of new ideas. 
These ideas are presented, overlapped, 
anticipated and deflected in the course 
of this delightful movement. 


The lessons Ludwig van Beethoven 
(1770-1827) learned from Haydn's 
music left a lasting impression. The 
Piano Concerto No. 4 in G major was 
composed between 1805 and 1806 and 
dedicated to the Archduke Rudolph of 
Austria. Beethoven was the soloist for 
performances at the palace of Prince 
Lobkowitz in March 1807 and at the 
Theater an der Wien on December 22, 
1808. This concert, which also included 
performances of the Fifth and Sixth 
Symphonies, the Choral Fantasy, and the 
Mass in C, was monumental in length 
(lasting about four hours) and in the 
breath of the musical compositions 
presented. 
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In the first movement, Allegro 
moderato, the roles for the solo piano 
and orchestra are clearly defined from 
the first measure. The piano begins, 
unaccompanied and quietly; an unusual 
way for a concerto to commence. It is a 
kind of musical question and, after the 
slightest pause, the orchestra replies. 
We hear something very familiar in the 
orchestra's response but also recognize 
that it is not exactly the same. In this 
way, orchestra and soloist carve out 
their own musical space while still 
complementing one another. 


In the second movement, Andante con 
moto, the character of the musical 
statements for the soloist and orchestra 
remain separate and do not coincide 
until the end of the movement. Here 
another unexpected event occurs 

as the piano line (with orchestral 
accompaniment) leads directly into the 
third movement without any break. 
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Town Hall of Bonn, Germany. (Photo: Thomas Wolf) 


The interaction of the soloist and 
orchestra initiated at the end of the 
second movement continues in the 
brilliant third movement. [Mr. Levin will 
be improvising the cadenzas for this 
concerto.] 


One of the pleasures of listening to the 
music of Haydn and Beethoven lies in 
the musical patterns. We hear how a 
pattern is established and then discover 
how each composer varies it in ways 
large and small. For Haydn, the ideas 
vary with each utterance, shaping the 
movement or work with subtle intricacy, 
while Beethoven makes bold gestures 
that carry us to new depths and heights. 
The works on today’s concert show two 
master composers in full command of 
their skills. 


Program notes prepared by 
Teresa M. Neff, Ph.D. 
2010-2011 Historically Informed 
Performance Fellow 
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BNY Mellon Wealth Management applauds those who enhance 


our lives and communities through the arts. 


It is our great pleasure to support the Handel and Haydn Society. 


=> 
BNY MELLON 
WEALTH MANAGEMENT 


oDnymelionweaitnmanagement.com 
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Bicentennial Beat: Haydn 


The Society has had a connection to Haydn dating from its very 
beginnings in 1815; here are just a few of the highlights over the years. 





Did you know? 


The Society's namesake composers were chosen because they represented the best 
of the old (Handel) and the new (Haydn). Haydn was chosen to represent the new 
due to his popularity at the time of the Society's founding and his numerous choral 


works, as Handel and Haydn was founded as a choral society. 








The Creation 


1815: Handel and Haydn 
performed excerpts 
from Haydn's The 
Creation at its first 
concert on December 


25, 1815 at King’s Chapel. 


1819: First complete 
performance of The 
Creation in America. 
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Symphony No. 83, 
The Hen 


1982: Handel and Haydn 
first performed this 
symphony on March 

24, 1982, conducted by 
Artistic Director Thomas 


| Dunn in Symphony Hall. 








Symphony No. 94, 
Surprise 


1995: Handel and Haydn 
first performed this in 

a chamber version for 
flute, string quartet and 
fortepiano on January 27, 
1995, with John Finney 
conducting from the 
fortepiano, in Jordan Hall. 





Learn more about the Society’s rich history including an 


interactive Bicentennial timeline at www.handelandhaydn.org. 
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Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
VV Mc -M olcoleleMcoMi0)elelelamdal-Mel-lace aie el) i-M iC) <-lallale com Covel: a 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE | www.Bose.com 





©2007 Bose Corporation. C_005116 
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Artist Profiles 


Bernard Labadie, conductor 


Bernard Labadie has 
established himself 
worldwide as one of the 
leading conductors of 
the Baroque and Classical 
repertoire, a reputation 
that is closely tied with 
Les Violons du Roy and 
La Chapelle de Québec 
which he founded and 
continues to lead as 
music director to this day. 
With the two ensembles he regularly 
tours Canada, the US and Europe, in 
major venues and festivals such as 
Carnegie Hall and Lincoln Center, Walt 
Disney Concert Hall, Kennedy Center, 
Barbican, Concertgebouw, and the 
Salzburg Festival, among others. 





Ever since his triumphant debut with the 
Minnesota Orchestra in 1999, Labadie 
has become a sought-after guest 
conductor with major North American 
orchestras, including the New York 
and Los Angeles Philharmonics, the 
Philadelphia Orchestra, the symphony 
orchestras of Chicago, Boston, San 
Francisco, St. Louis, Houston, Atlanta, 
Detroit, Montreal, Toronto and 
Vancouver, many of them on 

a regular basis. 


2010-2011 SEASON 


Increasingly active outside North 
America, Labadie’s upcoming seasons 
will feature debuts with the Royal 
Concertgebouw Orchestra, the 
Orchestra of the Age of Enlightenment 
and the Academy of Ancient Music, 
among others. 


Labadie’s extensive discography includes 
many critically acclaimed recordings on 
the Dorian, ATMA and Virgin Classics 
labels, including Handel’s Apollo e 
Dafne and his collaboration with 

Les Violons du Roy and La Chapelle 

de Québec of Mozart’s Requiem. A 
complete recording of C.P.E. Bach’s 
Cello Concertos with Truls Mork and 
Les Violons du Roy is slated for release 
soon, as well as a recording with lan 
Bostridge and The English Concert, both 
for Virgin Classics. 


For his achievements, the Canadian 
government honored him with the 
appointment as “Officer of the Order 
of Canada” in 2005 and Quebec made 
him a “Chevalier de l’Ordre National du 
Québec” in 2006. 
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995 # Classical 


A service of WGBH 
On the radio & online at 995allclassical.org 


Proud to partner with Handel and Haydn Society 
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Artist Profiles 


Robert Levin, fortepiano 


Robert Levin has 
performed throughout 
the United States, 
Europe, Australia and in 
Asia, appearing with the 
orchestras of Atlanta, 
Berlin, Birmingham, 
Boston, Chicago, 
Cleveland, Detroit, 

Los Angeles, Montreal, 
Utah and Vienna on 

the Steinway and with 
the Academy of Ancient Music, the 
English Baroque Soloists, the Handel 

& Haydn Society, the London Classical 
Players, the Orchestra of the Age of 
Enlightenment and the Orchestre 
Révolutionnaire et Romantique on 
period pianos. Renowned for his 
improvised cadenzas in Classical period 
repertoire, Robert Levin has made 
recordings of a wide range of repertoire 
for Deutsche Harmonia Mundi, DG 
Archiv, Decca/London, ECM, Hanssler, 
New York Philomusica, Philips and SONY 
Classical. His recordings include Bach’s 
complete keyboard concertos, the six 
English Suites and both books of the 
Well-Tempered Clavier (Hanssler Edition 
Bachakademie); a Mozart concerto 
cycle with Christopher Hogwood and 
the Academy of Ancient Music for 
Decca/Oiseau Lyre; and the Beethoven 
concertos with Sir John Eliot Gardiner 
and the Orchestre Révolutionnaire et 
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Romantique for DG Archiv. A passionate 
advocate of new music, Robert Levin 
has commissioned and premiered a 
large number of works, including Joshua 
Fineberg’s Veils (2001), John Harbison’s 
Second Sonata (2003), Yehudi Wyner's 
piano concerto Chiavi in mano (Pulitzer 
Prize, 2006), Bernard Rands’ Preludes 
(2007) and Thomas Oboe Lee's Piano 
Concerto (2007). 


Robert Levin appears frequently with 
his wife, pianist Ya-Fei Chuang, in duo 
recitals and with orchestra, and with 
violist Kim Kashkashian. A noted Mozart 
scholar, Mr. Levin's completions of 
Mozart’s Requiem and other unfinished 
works have been recorded and 
performed throughout the world. In 
2005 his completion of the Mozart C 
Minor Mass, commissioned by Carnegie 
Hall, was premiered there and has since 
been widely heard in the United States 
and Europe. After more than a quarter 
century as an artist teacher at the 
Sarasota Music Festival he succeeded 
Paul Wolfe as Artistic Director in 2007. 
A member of the American Academy 
of Arts and Sciences and the Akademie 
fur Mozartforschung, he is President of 
the International Johann Sebastian Bach 
Competition (Leipzig, Germany) and 
Dwight P. Robinson, Jr. Professor of the 
Humanities at Harvard University. 


23 


NEC faculty and students host over 900 concerts a year in world-renowned 


Jordan Hall. That’s superb classical, jazz and world music, for free. 


What are you waiting for? 


e JEV 

E ENGLAND 

CONSERVATORY 
necmusic.edu/concerts 
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Handel and Haydn Society Orchestra 


Violin | 


* Christina Day Martinson 


Joan & Remsen Kinne Chair 
Susanna Ogata 
Guiomar Turgeon 
Clayton Hoener 
Abigail Karr 
Fiona Hughes 
Lena Wong 
Adriane Post 
Sue Rabut 


Violin Il 


t Linda Quan 
Dr. Lee Bradley III Chair 


Krista Buckland Reisner 
Julie Leven 

Katharine Winterstein 
Jane Starkman 

Danielle Maddon 

Julia McKenzie 

Etsuko Ishizuka 
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Viola 
t David Miller 


Chair funded in memory of 
Estah & Robert Yens 


Laura Jeppesen 
Anne Black 
Barbara Wright 
Jenny Stirling 
Sarah Darling 


Cello 


+ Reinmar Seidler 
Candace & William 
Achtmeyer Chair 


Guy Fishman 
Sarah Freiberg 
Alice Robbins 


Bass 


t Anne Trout 
Amelia Peabody Chair 


Heather Miller Lardin 
Robert Caplin 


Flute 
t Christopher Krueger 
Wendy Rolfe 
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Oboe 


t Stephen Hammer 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Marc Schachman 


Clarinet 
t Diane Heffner 
Richard Shaughnessy 


Bassoon 
+ Andrew Schwartz 
Marilyn Boenau 


Horn 


t Richard Menaul 
Grace & John Neises Chair 


John Boden 


Trumpet 
t Bruce Hall 
Jesse Levine 


Timpani 


John Grimes 
Barbara Lee Chair 


* Guest concertmaster 
t Principal 
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2010-2011 Season Upcoming Concerts 


Handel’s Messiah 

Friday, December 3 at 7.30pm Harry Christophers, conductor 
Saturday, December 4 at 3pm Sophie Bevan, soprano 
Sunday, December 5 at 3pm Catherine Wyn-Rogers, alto 
Symphony Hall Allan Clayton, tenor 


Sumner Thompson, bass 
Handel and Haydn Society Chorus 


A Bach Christmas 


Thursday, December 16 at 8pm John Finney, conductor 
Sunday, December 19 at 3pm Handel and Haydn Society Chorus 
Jordan Hall 


Bach Cantatas 140 (Sleepers Awake!) 
and 122 (Das Neugeborne Kindelein) 


Works by Buxtehude, Schein, Schutz 


Bach’s Brandenburgs 3 & 4 


Friday, January 21 at 8pm lan Watson, director and harpsichord 
Jordan Hall David Miller, viola 

Sunday, January 23 at 3pm 

Sanders Theatre 


Bach Brandenburg Concertos nos. 3 & 4 
Telemann Viola Concerto 


And works by Avison, Boyce, Purcell and Vivaldi 


Handel’s Israel in Egypt 


Friday, February 18 at 8pm Harry Christophers, conductor 
Sunday, February 20 at 3pm Handel and Haydn Society Chorus 
Symphony Hall 
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Beethoven’s Fifth 


Friday, March 18 at 8pm Richard Egarr, conductor and fortepiano 
Sunday, March 20 at 3pm 
Symphony Hall 


Mozart Overture to Don Giovanni 

Haydn Symphony No. 101 in D Major, The Clock 
Haydn Keyboard Concerto No. 11 in D Major 
Beethoven Symphony No. 5 in C Minor, Op. 67 





Harry’s Vocal Voyage 

Friday, April 1 at 8pm Harry Christophers, conductor 
Saint Cecilia Church Members of Handel and Haydn 
Saturday, April 2 at 8pm Society Chorus 


Sunday, April 3 at 3pm 
Memorial Church at Harvard 


A cappella choral works by 
Thomas Luis de Victoria and Poulenc 





Mozart’s Requiem 


Friday, April 29 at 8pm Harry Christophers, conductor 

Sunday, May 1 at 3pm Elizabeth Watts, soprano 

Symphony Hall Phyllis Pancella, mezzo-soprano 
Andrew Kennedy, tenor 

Handel Dixit Dominus Eric Owens, bass-baritone 

Mozart Requiem Handel and Haydn Society Chorus 





Order today 
617 266 3605 ~=www.handelandhaydn.org 
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FRUHBECK DE BURGOS 
PA paige 8pm 
NOV 5 FRI 8PM 
Nov 6 sat 8PM 


NOV 9 TUE 8PM 


R 10:30AM 















Rafael Fruhbeck de Burgos, 
conductor 
Alexandra Coku, soprano 
Nathalie Stutzmann, contralto 
Kyle Ketelsen, bass-baritone 
Ryan Williams, boy soprano 
Tanglewood Festival Chorus, 
John Oliver, conductor | 
FALLA Suite from Atlantida 





BRAHMS Symphony No. 2 





HAYDN & MOZART 


NOV 11 THUR 8PM 
NOV 12 FRI 1:30PM 
NOV 13 SAT 8PM 


2010-2011 SEASON OCTOBER 2~MAY 7 


Christian Zacharias, 
conductor and piano 

HAYDN Symphony No. 80 

MOZART Piano Concerto No. 15 
in B-flat, K.450 

MOZART Piano Concerto No. 16 
in D, K.451 

HAYDN Symphony No. 95 








ALL-SCHUMANN 
PROGRAM 


NOV 18 THUR 8PM 
NOV 20 SAT 8PM 


MUSIC DIRECTOR 


617-266-1200 * bso.org 


JAMES LEVINE 


bso.org 
oh W Ey iol ota pele) 





EMC: 


where information lives 
Supporting Partner 


Kurt Masur, conductor 
Nelson Freire, piano 
Symphony No. 1, Spring 
Piano Concerto 
Symphony No. 4 





TICKETS: $20 — $118 


Visit bso.org for entire schedule. 


PRE-CONCERT TALKS | he [ 


All programs and artists subject to change. 


Season Sponsor: 


> UBS 


ND HAYDN SOCIETY 





The Karen S. and George D. Levy 


Educational Outreach Program 


Inspiring kids to sing, learn and smile 


This season marks the 25th Anniversary of the 
Society's Karen S. and George D. Levy Educational 
Outreach Program. The program provides music 
education to children in communities throughout 
eastern Massachusetts with several components: 


« The Vocal Apprenticeship Program (VAP) 
provides the opportunity for talented young 
singers in grades 3-12 to sing in a chorus, perform 
with musicians, and learn music theory. 


« The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age appropriate way. 


* Collaborative Youth Concerts bring singers from 
different high schools together to perform in 
their home communities alongside Handel and 
Haydn Society musicians. 


* Coaching and Masterclasses led by musicians 
and conductors of the Handel and Haydn Society 
are offered to high school choirs and soloists as 
well as college ensembles. 
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UPCOMING CONCERTS 





November 15 at 5.15pm 
LORD & TAYLOR, 
PRUDENTIAL CENTER, BOSTON 


Youth Chorus at The Gift of 
Sharing Holiday Celebration 
Free Admission 


December 12 at 5pm 
UNITED PARISH 
120 HARVARD ST, BROOKLINE 


Winter VAP Choral Concert 
S5 General Admission 


December 18 at 3pm 
SEULLY HALL 
BOSTON CONSERVATORY 


VAP Soloists Recital 
Free Admission 


For more information, 
please contact Director 

of Education Robin Baker 

at 617 262 1815, x126, or 
rbaker@handelandhaydn.org. 





Transform Lives Through Music 


Make a gift to the Annual Fund 


GG The music just GG Singing in the Young Men’s Chorus has 
came to life. taught me many things. | have felt a real 
It inspired us to be camaraderie: a friendly group of musicians 
the best we could devoid of competition. One audition 
possibly be.” changed my way of life in so many ways. 
erential hyo c tor | am ever grateful.” 


—Elliot, Swampscott 


To support Handel and Haydn's artistic initiatives, performances, 
and extensive array of educational opportunities, please visit the 
Patron Information table in the lobby, visit our website at 
www.handelandhaydn.org/support, or call 617 262 1815. 


Thank you. 


HANDEL AND HAYDN SOCIETY 


Contributors 


Individual Giving 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

+ Mr. & Mrs. Wat H. Tyler 


Mozart Circle ($35,000 to $49,999) 
Robert H. Scott & Diane T. Spencer 


Bach Circle ($20,000 to $34,999) 
Julia Cox 

t Todd Estabrook & John Tenhula 

t+ Deborah & Robert First 
Joseph M. Flynn 

t+ Mr. & Mrs. Nicholas Gleysteen 
Estate of Paul C. Krueger 
Karen S. & George D. Levy 

+ Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 
Kathleen & Walter Weld 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Alli & Bill Achtmeyer 
Amy S. Anthony 
Marie-Héléne Bernard 
Louise & Thomas Cashman 
Willma H. Davis 
David B. Elsbree & Lorraine Gilmore 
Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. Roy A. Hammer 
Horace H. Irvine II 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Maurice & Carol Pechet 
Stanley & Kay Schlozman 
Elizabeth & Robert Wax 
t Janet & Dean Whitla 
Jean & Ron Woodward 
One Anonymous Donor 
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Handel and Haydn Society is grateful for the generous support of the 
following patrons who have made gifts to the Society as of October 
12, 2010. This listing includes donations to the Society’s Annual Fund 
and special project funds. For further information, please contact Emily 
Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. (tf denotes 
members of the Leadership Circle, those supporters who have made 
multi-year commitments of $50,000 or more to the Annual Fund.) 


Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Howard & Darcy Fuguet 
Anne & David Gergen 
Stephanie Gertz 
Ellen & John Harris 
Anneliese & J. Thomas Henderson 
Prof. W. Carl Kester & 

Ms. Jane E. Manilych 
Seth A. & Beth S. Klarman 
Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 
Betty Morningstar & Jeanette Kruger 
Stephen Morrissey 
George & Carol Sacerdote 
Emily F. Schabacker 
Nancy & William Whitney 
Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Afarin & Lee Bellisario 

Julian & Marion Bullitt 

Tom & Ellen Draper 

Mr. & Mrs. Stephen Gendzier 
Nancy & Bill Hammer 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. Remsen M. Kinne III 
Rita McAteer 

Peter G. Manson & Peter A. Durfee 
lra Pedlikin 

Samuel D. Perry 

Judith Lewis Rameior 

Alice E. Richmond & David Rosenbloom 
Robin Riggs & David Fish 

Mr. & Mrs. Timothy C. Robinson 
Clifford Rust 

Robert N. Shapiro 

David & Sharon Steadman 
Jolinda & William Taylor 

Jeffrey S. & Linda H. Thomas 


Judy & Menno Verhave 
Thomas & Jane Watt 
One Anonymous Donor 


Bronze Baton ($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha H. & Robert M* Bancroft 
Dr. John D. Biggers & Dr. Betsey Williams 
Mark C. Brockmeier & Kate Silva 
Rick & Nonnie Burnes 
Elizabeth C. Davis 
Roland & Alice Driscoll 
Irving & Gloria Fox 
Joseph R. Godzik 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Bill & Cile Hicks 
Paul V. Kelly & Linda Perrotto 
Neil M. Kulick & Claire Laporte 
Butler & Lois Lampson 
Laura & Thomas Lucke 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
Robert & Jane Morse 
Rory O'Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Winifred & Leroy Parker 
Mr. & Mrs. J. Daniel Powell 
Brenda Grey Reny 
Lucien & Martha Robert 
Mr. & Mrs. Norton Q. Sloan 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Dr. & Mrs. Howard Weintraub 
John J. Winkleman Jr. 
Mr. Charles O. Wood III & 

Mrs. Miriam M. Wood 
The Hon. Rya W. Zobel 
One Anonymous Donor 

in memory of Barbara Maze 
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S ° restaurant 
ymphonysg bar 


open everyday 11-2am, serving food until 12am 


Quickly becoming a neighborhood 
favorite, Symphony 8 offers 

a delicious menu of American 
cuisine, a lighthearted atmosphere 
and delectable cocktails. Just 
steps from Symphony Hall, it is 
the perfect place for hearty fare, 
libations and regalement. 


meet at the a>! 


www.Symphony8boston.com Symphony 8 
Steps away from Symphony Hall and Christian Science Center 8 Westland Ave., Boston * 617-267-1200 








$35 individual, Food 
2 for $60, Music 
VIP Table $300 Door Prizes 





Join us as we celebrate our 


DO ( uy 


Ticket sales will directly benefit three local charities: 
Homes for Our Troops, 
Hospice & Supportive Living Group 
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MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Thomas & Holly Bazarnick 
Dr. & Mrs. Leo L. Beranek 
Carolyn Breen 
Linzee & Beth Coolidge 
Amanda & Robert Crone 
John & Olga Guttag 
in honor of Brenda Reny 
Rachel Jacoff 
David H. Knight 
Nancy Nizel 
Petersen Family Fund 
William & Lia Poorvu 
Mr. & Mrs. Jerome Preston Jr. 
John & Jean Southard 
Lionel & Vivian Spiro 
in honor of Debbie & Robert First 
One Anonymous Donor 


Chorus Circle ($500 to $999) 
Sidney E. Berger & Michele V. Cloonan 
Matthew & Marlene Booth 
Mr. & Mrs. R. W. Breckenridge 
John Paul & Diane Britton 
Linda Bui & Theodore Sims 
Susan Okie Bush 
Federico & Paola Capasso 
Robert Cotta 
Mr. Paul Cully & Ms. Anne Kisil 
Catherine F. Downing 
Cheryl C. Dyment 
Maisie & Jefferson Flanders 
Philip & Marjorie Gerdine 
Helen & Raymond Goodman 
Wendy & Clark Grew 
Carrol & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
John & Patricia Herrin 
Kyle Hoepner 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Peter & Jane Howard 
Arthur & Eileen Hulnick 
John & Judith Hurley 
Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 
Alvin Kho 
Robert Krueger 
Michael Lawler 
Nancy & Richard Lubin 
Lynn & Richard Lyford 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & Beth Lehman 
William B. McDiarmid 
Ms. Marie B. Normoyle 
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Mr. & Mrs. Timothy J. Oyer 
Everett W. Page 

Carol Parrish & Paul Clark 

Mr. & Mrs. Tracy D. Pratt 

Dr. & Mrs. William A. Ribich 

Lois C. Russell 

Cheryl Ryder 

Kenneth B. Sampson 

Susan Schaefer & Christian Halby 
Molly Schen 

Robert & Catherine Schneider 
Robert & Rosemarie Scully 

Joan K. Shafran & Rob Haimes 
Stanley & Jody Smith 

Mr. & Mrs. Theodore E. Stebbins Jr. 
Ashley & Willis Stinson 

James Supple & Mary McDonald 
Leon Trilling 

David Tuerck & Prema Popat 
Arthur S. Turner 

Anne R. Umphrey 

James & Lucy Wallace 

Lucas Wegmann 

Gayle & Charles Weiss 

Three Anonymous Donors 


Orchestra Circle ($250 to $499) 
F. Gerard Adams & Heidi Vernon 
Dr. & Mrs. F. Knight Alexander 
Sharman & David Altshuler 
Leif K. Bakland 
Joan & Curtis Barnes 
Elaine Beilin & Robert Brown 
Bennett Beres & Ellen Eisenberg 
Linda C. Black 
Jennifer Borden & Joseph Balsama 
Richard & Joan Bowen 
David & Barbara Bristol 
Rev. Thomas W. Buckley 
Fred & Edith Byron 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & Duncan G. Todd 
Paul Chabot 
David F. Chandler 
Dawn & Perry Chapman 
Melissa Chase & K.E. Duffy 
Megan Christopher & Richard Aslanian 
Michael & Victoria Chu 
John & Katharine Cipolla 
Christine A. Coakley 
Mr. & Mrs. J. Robert Connor 
Robert V. Costello 
Paul Cousineau & 

Patricia Vesey-McGraw 
Mr. & Mrs. Robert C. Cowen 
Sarah Cummer 
Terry Decima 


Eugene & Julie Despres 

Roy Du Bois 

Judy & Jack Duncan 

Joel & Janet Farrell 

Edward N. Gadsby 

Mr. & Mrs. James F. Gerrity 

Drs. Alfred & Joan Goldberg 

Mr. & Mrs. Kenneth B. Gould 

Beth Graham 

Mary J. Greer 

Anne H. Gross 

Jonathan & Victoria Guest 

Ted & Martha Haskell 

Heidi Hild & David Sommers 

Thomas Frederick Hindle 

Diane & Barry Hoffman 

Marilyn & Warren Hollinshead 

Mark & Cindy Holthouse 

Sara Johnson 

Jo Ann Jones 

Eileen Kavanagh 

Brenda & Peter Kronberg 

Cynthia Landau 

Timothy & Julie Leland 

George & Treacy Lewald 

Ann Marie Lindquist & 
Robert Weisskoff 

Winnie & Bill Mackey 

Jane & Robert Manopoli 

Lawrence A. Martin, Jr. 

Audrey McCarthy & John Hoye 

George McCormick 

William McDermott & Paul Reinert 

Ruth & Victor McElheny 

Mr. & Mrs. Joseph L. Melisi 

Therese Minton 

Ruth & Harry Montague 

Melissa & David Moyer 

Mrs. Mary-Anna Nairn 

Andrea Northrup 

Beatrice A. Porter 

Harold |. Pratt 

John & Suzanne Pratt 

Frank & Ginny Prout 

Stephen & Geraldine Ricci 

Brian Roake 

Arthur & Elaine Robins 

Kathryn & William Robinson 

Barbara Rosenbloom 

Paul & Ann Sagan 

Mr. & Mrs. Paul W. Sandman 

Elizabeth M. Sanning 

John & Anne Schiraga 

Stephen & Toby Schlein 

Grenelle Scott 

Liam & Kathleen Seward 

Dietmar & Helena Seyferth 
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Orchestra Circle ($250 to $499), continued 


Dr. & Mrs. James W. Shepard 
Rebecca A. Silliman, M.D 
John & Michele Simourian 
David & Laura Stokes 
Mark Sullivan 
in memory of Henry Sullivan 
Karen Tenney & Thomas Loring 
in honor of Marc Young 
Dr. & Mrs. Irwin E. Thompson 
Nathalie & John Thompson 


Institutional Giving 


Platinum Benefactors 

($25,000 and up) 

The Ludcke Foundation 

Massachusetts Cultural Council 

National Endowment for the Arts 
Recovery Act 


Diamond Benefactors 
($10,000 to $24,999) 
Amelia Peabody Foundation 
Kingsbury Road Charitable Foundation 
National Endowment for the Arts 
Deborah Munroe Noonan 

Memorial Fund 
Schrafft Charitable Trust 


Endowment of the Chorusmaster Chair 


Dr. & Mrs. Edmund B. Cabot 


Mr. & Mrs. David E. Tosi 
Richard & Elise Tuve 

Irene & Terry Unter 
Elizabeth A. Van Atten 
Rosamond Vaule 

Drs. Kiran & Sumer Verma 
Donald & Susan Ware 
Judith & Alvin Warren 
Milton & Rhonda Weinstein 
Ruth S. Westheimer 


Gold Benefactors ($5,000 to $9,999) 
Abbot & Dorothy H. Stevens 
Foundation 
Analog Devices, Inc 
Bessie Pappas Charitable Foundation 
Boston Private Bank & Trust Company 
Clipper Ship Foundation 
David Greenewalt Charitable Trust 
Esther B. Kahn Charitable Foundation 
The Parthenon Group 
Seth Sprague Educational 
and Charitable Foundation 
Stearns Charitable Trust 
One Anonymous Donor 


Silver Benefactor ($2,500-$4,999) 


Charles and Sara Goldberg 
Charitable Trust 


Cabot Family Charitable Trust 


Kenneth Williams & 
Christine Dutkiewicz 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Five Anonymous Donors 


* deceased 


Bronze Benefactors ($1,000-$2,499) 

Charles Stark Draper Laboratory, Inc. 

The Stop & Shop Supermarket 
Company 


In-kind Donors 

Alliance Print Group 

Busa Wine and Spirits 

The Catered Affair 

Chateau St. Michele Estates 

The Colonnade Hotel 

Flour Bakery 

The French Consulate of Boston 
The German Consulate of Boston 
Huntington Wine and Spirits 
Improper Bostonian 

Jules Catering 

Lucca Back Bay 

Lux, Bond and Green 

Old Bedford Liquors 

Symphony 8 

Union Bar and Grill 

The Wine Emporium 


Virginia Wellington Cabot Foundation 
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Lifetime Benefactors 


Alli & Bill Achtmeyer 

Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 
Willma H. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 


1815 Society 


Marie-Heéléne Bernard 
Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Bank of New York Mellon 
CA, Inc 

Deutsche Bank 

Eaton Vance Management 
General Electric 
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Handel and Haydn Society thanks the following generous donors, 
whose cumulative giving to the Society is $100,000 or more, as 
lifetime benefactors in perpetuity. 


Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron Woodward 

Christopher R. Yens & Temple V. Gill 


Janet Halvorson* 

Mr. and Mrs. Roy A. Hammer 
Mr. & Mrs. J. Robert Held 

Mr. and Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen S. & George D. Levy 
Winifred |. Li & William P. Oliver 
Walter H. Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 


* deceased 


Thank you to the following members of Handel and Haydn’s 1815 
Society, who have included the organization in their estate plans. 
Planned gifts make a lasting difference, while meeting individual 
financial and philanthropic goals. 


Dr. Michael F. Sandler 

Mr. & Mrs. Michael Scott Morton 
Thomas A. Teal 

Elizabeth & Robert Wax 

Janet & Dean Whitla 


Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Anthony T. Moosey 
Mary & Sherif Nada 


Handel and Haydn Society gratefully acknowledges the following 
organizations for their support through matching gift contributions. 
To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift 
program, as it may match your donation to the Society's Annual 
Fund, possibly doubling the value of your gift. 


Hewlett-Packard Company NSTAR 

Houghton Mifflin Company Reebok 

IBM Corporation Unum 

John Hancock Financial Services, Inc. Wellington Management Company, LLP 
Merck 
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‘Boston € arly Music Festival 


2010-2011 Concert Season 


Stile Antico Kristian Bezuidenhout Sir Roger Norrington 
nee ANTICO KRISTIAN BEZUIDENHOUT 
R 15 ¢ St. PauL CHURCH, CAMBRIDGE fortepiano 

EBRUARY 25 @ SANDER : TR I 
PURCELUS DIDO AND AENEAS © YAS! 42° SANDERS Lia 
BEMF Chamber Opera Series ORCHESTRA OF THE 
NOVEMBER 27 & 28 @ JORDAN HALL, BOSTON AGE OF ENLIGHTENMENT 
SYMPHONIE DES DRAGONS SiR ROGER NorRINGTON, CONDI ICTOR 
directed by Gonzalo X. Ruiz, oboe & recorder MARCH 10 ® SANDERS THEATRE, CAMBRIDGE 
JANUARY 14 © First CHURCH IN CAMBRIDGE THE TALLIS SCHOLARS 
IL GIARDINO ARMONICO directed by Peter Phillips 
FEBRUARY 19 @ SANDERS THEATRE, CAMBRIDGE Aprit 1 ¢ St. PAUL CHURCH, CAMBRIDGE 


ORDER YOUR TICKETS TODAY! WWW.BEMF.ORG « 617-661-1812 


THE BOSTON POPS ORCHESTRA 
THE BOSTON POPS ESPLANADE ORCHESTRA 
KEITH LOCKHART CONDUCTOR 


TANGLEWOOD FESTIVAL CHORUS 
JOHN OLIVER CONDUCTOR 


DECEMBER 8-26 


ON SALE NOW! OFideli ity 


NVESTMENTS 


617-266-1200 * BOSTONPOPS.ORG 
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Handel and Haydn General Information 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


Box Office 

Hours: Mon-Fri, 1Oam—6pm 
Phone: 617 266 3605 

Web: tickets.handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 
Contact Denise Giblin at 617 266 3605 
x123 or dgiblin@handelandhaydn.org. 


Pre-concert Conversations 

Handel and Haydn Society offers lively 
Pre-Concert Conversations free of 
charge to all ticket holders. Talks start 
one hour prior to the concert and last 
30 minutes. 


This season, the series is led by 2010— 
2011 Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and Boston Conservatory. 


Pre-concert Conversation Locations: 


Symphony Hall: 


Cabot-Cahners Room (Ist Balcony Lounge) 


Jordan Hall and Sanders Theatre: 
Inside the concert hall 


Saint Cecilia Church: 
Lower Church 


Memorial Church at Harvard: 
Pusey Room 


2010-2011 SEASON 


www.handelandhaydn.org 
info@handelandhaydn.org 
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617 262 1815 


Connect with the Society 
FJ facebook.com/handelandhaydn 


G twitter.com/handelandhaydn 


youtube.com/handelandhaydn 


www.handelandhaydn.org 


Merchandise 

Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 
Symphony Hall: 
Massachusetts Avenue Lobby 


Jordan Hall: 
Orchestra level near the coat room 


Sanders Theatre: 
Memorial Transept outside the theatre 


Merchandise is also available online at 
www.handelandhaydn.org/shop. 


af 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
- Point of Purchase products 


- Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Symphony Hall Information 


For patrons with disabilities: Elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assisted listening devices are available. 


Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be 

seated only during a convenient pause 
in the program. 


Lost and found: Located at the 
security desk at the stage door on 
St. Stephen's Street. 


MASSACHUSETTS AVENUE 


1ST BALCONY 
AND 
2ND BALCONY 


(ANOD1¥9 LS1) 
WOO’ 
SYINHVD-LOGVD 
JNNSAV NOLONILNNH 





In case of emergency 


Patrons will be notified by an announcement from 
the stage. Should the building need to be evacuated, 
please follow any lighted exit sign to the street or 
follow alternate instructions as directed. Do not use 


elevators. Walk, do not run. 


Lounge and Bar Service: There are 
two lounges in Symphony Hall: The 
Hatch Room on the orchestra level, 
and the Cabot-Cahners Room on the 
first balcony. Each serves drinks starting 
one hour before each performance and 
during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, as well 
as at both ends of the first balcony, 
audience-left, and in the Cohen Wing. 


Men’s rooms are located on the 
orchestra level, audience-right, near 
the elevator, on the first balcony, also 
audience-right, and in the Cohen Wing. 









ORCHESTRA FLOOR 






WOO HOLVH 





ANNIAV NOLONILNNH 


ONIM N3HOD 
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Handel and Haydn Society Administration 


Marie-Héléne Bernard 
Executive Director/CEO 


lra Pedlikin 


Director of Artistic Planning 


Clifford H. Rust 


Director of Finance 
and Administration 


Michael E. Jendrysik 


Project Manager 


Development 


Emily A. Yoder 


Annual Fund Manager 


Heidi Trockman 
Institutional Giving Manager 


Sarah Redmond 


Development Assistant 


Marketing and 
Audience Services 


Michele Campbell 
Senior Marketing 
Communications Manager 


Sue D’Arrigo 


Audience Services Manager 


Denise Giblin 
Audience Services and 
Sales Associate 


Kyle T. Hemingway 


Creative Services Designer 


Jonathan Carlson 
Marketing Assistant 


José Cuadra 
Box Office Assistant 


Julie Dauber 
Box Office Assistant 


Nikki Scandalios 


Public Relations Consultant 


Artistic and Education 


Robin L. Baker 


Director of Education 


Jesse Levine 
Personnel/Production Manager 
Music Librarian 


Vocal Apprenticeship 
Program Conductors 


Lisa Graham 
Joseph Stillitano 
Heather Tryon 


Interns 


Donald Hunt 
Robin Melendez 
Alan Tomasetti 


Ropes & Gray, LLP 


Counsel 


Howland Capital 
Management, Inc. 


Tsoutsouras & 
Company, P.C. 
Auditors 
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Back Bay 


i 2 | "...a performance of 
Chorale (oro) an] les\o1e neagelalelciele 
celles wraith Boston Globe, May 2010 


Mlo)lamel-Mie)at-lam->aae-le)cellal-|aay4e) LO hey40)Mm-1-1- 1-10) a) 


Bach—Christmas Oratorio 
December 11: Sanders Theatre, Cambridge 


Rachmaninoff—Vespers 
March 5: Emmanuel Church, 15 Newbury Sreet, Boston 


Verdi—Requiem 
May 14: Sanders Theatre, (OrTanlelalelex~ 


TICKETS 
eA VAWAWA®) 0\01 910)-1 00) a Ko) 624 
or 617-648-3885 


PH@TO @afERESA TAM STUDIO 








Arts & Culture with Andrea Shea 
On Morning Edition and All Things Considered 


go. 9 wWwour 


Boston’s NPR® news station 


